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A sample from Nagai's Violence Jack. This is eroticism
in manga-style drawing.

A sample from Ishii’s Angel Guts. This is gekiga-style
drawing treading into the erotic.

Cover of the January 1978 issue of Manga Erogenica.
There was a boom in magazines like this in the 1970s.
A sample from Takemiya Keiko’s The Song of Wind and
Trees (Kaze to ki no uta, published by Shogakukan
from 1976). This shdjo manga features sex between
male characters.

A sample of Takahashi’s Urusei Yatsura. Featured is
Lum, an iconic bishgjo or cute girl character.

Cover of the February 1982 issue of Comic Lemon
People. This was the first commercial lolicon manga
magazine.

Cover of Kamimura’s Oh No! Ms. Luna (Ikenai! Runa-
sensei, published by Kodansha from 1986). The artist
got caught up in debates about harmful manga in the
1990S.

A sample of Unite Soji’s Prima Materia (Purima
materia, published by Fujimi Shuppan in 1999). Work-
ing across categories of content, female artists like her
brought new memes to eromanga in the 1990s.

A sample of Wanyan'’s “Mayu and Chisato.” The
protagonist is dressed as a girl and involved in public
groping play. Note the depiction of an adult penis, and
how the heroine toys with him.

A sample of Machida's Naked at the Graduation
Ceremony. The artist struggles with destructive desires,
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even as the complexity of his characters has attracted
female readers.

A sample of Watanabe’s Thumping Heart, Ms. Minako!
Note the combination of baby-faced and big-breasted.
A sample of Nishimaki’s Blue Eyes. Note how increas-
ingly large breasts are drawn.

A sample of Kotoyoshi’s Breast Play. The breasts
become the focus of sexual activity, which de-centers
genital pleasure.

A sample of Makafushigi's Hina Labyrinth. The work
depicts an insatiable desire, which begins with a
forbidden relationship.

A sample of RaTe’s Incest + 1. A big sister introduces her
little brother as her boyfriend.

A sample of Takarada’s Sister’s Heart. This is a repre-
sentative “little sister work.”

A sample of Kino's “Fever Application.” Note the bald
principal, who is a collection of nasty traits.

A sample of Uziga's Poisonous Bizarre Picture Book. The
hideous cruelty is difficult to look at, as our imagina-
tion and body respond to the pain.

A sample of Uchiyama’s “Cinderella in a Diaper.” The
work shows clear influence from shdjo manga.

A sample of Kagami’s Dream Fitter. During the lolicon
boom, Otsuka Eiji envisioned “skdjo manga for boys,”
which is clearly realized here.

A sample of Tanaka's Helpless Darling (Itaike na darin,
published by Fujimi Shuppan in 1999). The artist
depicts the heroine seen from a first-person perspec-
tive and looking at the reader.

A sample of Shiromi's Naburikko: FraKctured Red. The
work explores the master-slave relation of sadomaso-
chism.

A sample of Onibara’s Queen and Slave. The heroine
tells the story of her fall, and the reader both gazes at
and empathizes with her.

A sample of Momoyama's Sheep Faint in Pain. The ideas
of torture have become the object, irrespective of sex.
A sample of Kitamimaki’s “The Human Ranch.” The
work invites the reader to identify with the “shemale.”

130
140

142

146

156

161

174

185

193

198

207

209
211

220



Image 26
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Image 28
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A sample of Yonekura's Pink Sniper. The protagonist,
dressed up in a girls uniform, has vaginal intercourse
with a dominant younger classmate while a dominant

female teacher straps on a dildo and inserts it in his ass.

A sample of Akio’s “Tamamimi.” The boys touch each
other’s ears. Note the similarity between them.

Cover of Matsuyama’s My Wife is an Elementary
Student. The work was singled out during the debates
about “unhealthy publications.”

Cover of Hiiragi’s Boy Housemaid Curo. Note the cute
boy in female clothing. By this point, male characters
are objects of desire in eromanga.

A sample of Barasui’s Strawberry Marshmallow. The
older female character responds to one of the girls, who

wears a cat-eared hat and adopts anime-style cat speak.
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