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FOREWORD
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' i - What drives the art collector?
The thrills

- The rewards of collecting art
of collectlng art —~ When collecting becomes an obsession
- The pleasure of possessing art
- The desire to share
— The rise of private exhibition spaces

Personal taste and - The importance of personal taste
- The act of looking
hnowledge - Developing a relationship with art
The craze for collecting — Artand luxury
- The online contemporary art market
Contemporary art — Supporting artists’ work

- Intellectual engagement
- Identifying significant work
- Buying with conviction

Collectlng on - Buying early in an artist's career
- Collecting with limited means
a bUdQEt - Making informed choices

- Market speculation

Art and ITIDHGV/ ' — Price as an indicator of artistic value
— Art as commodity
Money and art — The developing art market

— Art market trends

— Belief in market authority

— Ensuring access to the best

- Investor or collector?

= Buying with acumen

— Approaches to investing in art

- Pros and cons of art as investment

The vicissitudes of ~ The international art market

~ Price distortion
the art market - Geography's influence on market value

— Gallery representation

- Supply and demand

- The influence of star collectors
- The impact of personality



115 The relevance
of critical writing

131 Public exhibitions and
curatorial practice

153 Navigating
the art market

177 Building a
great collection
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FURTHER READING
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— The purpose of criticism

— The nature of critical discourse
- Informing and elucidating

— Criticism disempowered

~ Evaluative criticism

- Criticism today

- The rise of biennials

— Curatorial practice and independent
curating

- Showecases of the present

— Biennials vs. commercial fairs

— An artist's perspective

- Acquisition opportunities

- The rise of the new museums

— Temporary exhibitions and Kunsthallen

- The importance of commercial galleries
~ Primary market dealing

- The twentieth-century gallery scene

- Embracing the new

- Collecting established artists

- Collecting emerging artists

— ldentifying key galleries

- Right show, wrong gallery

- The opportunity to see other artists’ work
— International art fairs

- The secondary market

~- Emerging artists at auction

- Knowing when to stop

- Focusing a collection

- Subject matter or conceptual framework
— Patronage and philanthropy

- Informed opinions

- The lucky strike

— The importance of curiosity

- Developing relationships with artists

— Learning from artists
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