Contents

List of Illustrations

Notes on Contributors

Acknowledgements

Preface: Performing the Impossible in Plain Sight
B. Ruby Rich

Introduction
Deborah Martin and Deborah Shaw

I INDUSTRIAL CONTEXTS

1

Beyond Difference: Female Participation in the
Brazilian Film Revival of the 1990s

Liucia Nagib
Through Female Eyes: Reframing Peru on Screen
Sarah Barrow

Parando la olla documental: Women and
Contemporary Chilean Documentary Film

Claudia Bossay and Maria-Paz Peirano

II REPRESENTATIONS
4 Beyond the Spitfire: Re-visioning Latinas in Sylvia

Morales’ A Crushing Love (2009)

Catherine Leen

Intimacy and Distance - Domestic Servants in Latin
American Women’s Cinema: La mujer sin cabeza and

El nifio pez/The Fish Child
Deborah Shaw

vii

Mo

X1v

31

48

70

99

123



Contents

6 Women’s Filmmaking and Comedy in Brazil: Anna
Muylaert’s Durval Discos (2002) and E Proibido
Fumar (2009)

Leslie L. Marsh

7 Young Women at the Margins: Discourses on
Exclusion in Two Films by Solveig Hoogesteijn

Constanza Burucua

III KEY AGENTS

8 Re-Framing Mexican Women’s Filmmaking: The
Case of Marcela Ferndndez Violante

Niamh Thornton

9 Bertha Navarro and the Remapping of Latin
American Cinema: Markets, Aesthetics,
Cultural Politics

Marvin D’Lugo
10 Planeta ciénaga: Lucrecia Martel and Contemporary
Argentine Women’s Filmmaking

Deborah Martin

Index

viii

149

172

197

217

241

263



1.1

1.2

1.3

2.1

3.1

3.2

4.1

4.2

5.1

5.2

6.1

6.2
7.1

Hlustrations

Terra Estrangeira/Foreign Land (Walter Salles and Daniela
Thomas, 1995).

Crede-mi/Believe Me (Bia Lessa and Dany Roland, 1997): a
digital revelling in liquid modernity.
The painting ‘Pas de deux, which came to existence during the

filming of Crime delicado/ Delicate Crime (Beto Brant, 2006).

Cayetana contemplates her future in Las malas intenciones
(Rosario Garcia Montero, 2011).

Macarena Aguilé editing El edificio de los chilenos
(Macarena Aguil6 and Susana Foxley, 2012).

Castillo and Aguil6 watching the footage in Calle Santa Fe
(Carmen Castillo, 2007).

Michelle interrupts Sylvia editing the documentary A
Crushing Love (Sylvia Morales, 2009).

Dolores Huerta and her children at a meeting of the United
Farm Workers (still taken from A Crushing Love).

Veros in focus head fills the screen, while the boy
looking for work is cast in shadow (La mujer sin cabeza,
Lucrecia Martel, 2008).

Lala glimpses Mitay Pyra in the lake (El nifio pez,
Lucia Puenzo, 2009).

The carnivalesque scene of the crime(s) in Durval Discos
(Anna Muylaert, 2002).

The ‘Brazilian’ wax in E proibido fumar (Anna Muylaert, 2009).

Macu’s wedding portrait (Macu, la mujer del policia,
Solveig Hoogesteijn, 1991).

35

38

46

58

85

85

113

115

137

143

163
168

180



List of illustrations

7.2 Maroa looking through a window (Maroa, una nifia de la
calle, Solveig Hoogesteijn, 2006).

9.1 Guillermo Del Toro on the set of Cronos with Federico Luppi
(Guillermo del Toro, 1993).

9.2 Bertha Navarro receives the Ariel de Oro as a lifetime
achievement award (public domain).

10.1 Watery worlds: Amalia (Maria Alché) in La nifia santa
(Lucrecia Martel, 2004).

10.2 Water and queer childhood desire: Jorgelina (Guadalupe
Alonso) in El dltimo verano de la boyita (Julia Solomonoff,
2009).

185

228

237

250

255



	Inhaltsverzeichnis
	[Seite 1]
	[Seite 2]
	[Seite 3]
	[Seite 4]


