CONTENTS

ILLUSTRATIONS xi
ACKNOWLEDGMENTS  Xiii

TEXTS AND ABBREVIATIONS XV

INTRODUCTION 3

PART ONE: THEORY

CHAPTER ONE
Blake’s Concept of the Sublime 15

Sublime Wonder: The Moment of Astonishment 15

“The Most Sublime Poetry”: Corporeal Limits and Mental Infinities 21
The Sublime of Reading: Barriers and Disclosures 29

Singular and Particular Detail: The Sublime of the Signifier 36

The Poet’s Work: His Sublime and His Pathos 43

PART TWO: STYLE: SUBLIME EFFECTS

CHAPTER TWO
The Bardic Style: Sublime Extension 55
- Continuity and Discontinuity 55 :
The Bardic Voice: Uttering the “Artificial Infinite” 62
Syntax: Catalog and Parataxis 67 :
Tropes: Metamorphosis and Rhetorical Substitution 72

CHAPTER THREE :
The Iconic Style: Sublime Concentration 80

Negotiating the Vortex: A Whirl of Words 80

Hieroglyphic Form: The Sublime of the Bible 84

The Visible Text: A Wall of Words 89 .
Divine Names: Iconic Microcosms 94

Iconic Troping: Identification and Catachresis 98

CHAPTER FOUR
Narrative Sequences: Modes of Organization 103

Sudden Centers: Openings and Liminal Effects 103
Interpolation, or the Text as Palimpsest: The Example of Vala 113
Medley, or the Text as Compilation: The Example of Jerusalem 124



X CONTENTS

PART THREE: WORLDVIEW: IMAGERY OF SUBLIME
SETTINGS

CHAPTER FIVE

The Setting of Nature and the Ruins of Time 145
The Sublime Scene and the Search for Origins 146
Natural Catastrophe and the Birth of Corporeal Magnitudes 151
Avchitectural Ruins: Traces of the Ancient Man 164

CHAPTER SIX

The Setting of the Divided Nations: The Antiquarian Sublime 179
Syncretic Mythography: History as Sublime Trauma 180
Blake’s Adaptations of the Syncretic Enterprise 188
The Sublime of the North: Repudiation and Restoration 192

CHAPTER SEVEN

The Settings of Signs: Language and the Recovery of Origins 201
The Primal Language and the Catastrophe of Babel 201
The Hermetic and Kabbalistic Background 205
Blake’s Human Text 215

EPILOGUE
Blake’s Sublime in the Romantic Context 225

INDEX 233



	Inhaltsverzeichnis
	[Seite 1]
	[Seite 2]


