
Contents

List of plates ix

1. Introduction i

2. The state of art

The relationship between art and High Victorian life 24

2.1 A permanent and unalterable constitution: William Michael
Rossetti chronicles the constitution of the Pre-Raphaelite Brother¬
hood 24 2.2 Art and morality: John Orchard writes in The
Germ about art and morality 2.6 2.3 Art as an exponent of
virtues: some fifty years later the same theme is taken up by Lord
Leighton and others 28 2.4 Devoid of unnecessary delicacy:
in 1855 Richard Redgrave expresses doubts about the morality of
French art, especially that of Courbet 32 2.5 The decline of
subject pictures: a historian of the Royal Academy records the
changing subject-matter of painting 33 2.6 Portrait of an
Artist: at the end of the century the art critic Philip Hamerton
remembers his old teacher 36 2.7 A painter in his studio: in
describing Whistler’s studio in 1886, a writer in the Court and Society
Review indicates how artists’ attitudes influenced their surroundings
39 2.8 A society artist: in 1932 William Rothenstein re¬
members one of the luminaries of the Edwardian art scene 000
2.9 Artists’ models: the author of Life and Labour of the People of
London analyses the economic position of one occupation
44 2.10 The misdeeds of a model: the painter of Derby Day
records his experience with one particular model 44
2.11 Perplexities and doubts: Lord Leighton reassures budding
artists 49 2.12 Advice to elementary art students: a success¬
ful Academician gives practical advice to the students of Sutton
Coldfield Art School 31 2.13 Female students at the RA
Schools: G. D. Leslie descibes the effects of a new phenomenon in
the Royal Academy Schools 34 2.14 A striking personality: a
first-hand account of a Ruskin lecture 33 2.15 The critic as
artist: Oscar Wilde examines the role of the critic 39 2.16 The
Slade: The Magazine of Art describes teaching methods at a famous
art school 61 2.17 Master class: one of Whistler’s pupils des-



cribes his ‘school’ 64 2.18 The advancement of art: the 1890

Annual Report of the National Association for the Advancement of

Art 66 2.19 The worker’s share of art: William Morris pro¬

pounds a socialist viewpoint about art 71 2.20 Bringing beauty

home to the people: an account of a movement for improving the

taste of the working classes 74 2.21 Excessive sensitiveness: a

friend records the working technique of a well-known illustrator 78

2.22 An artist in black and white: Frank Holl’s daughter describes

how her father came to work for illustrated magazines

80 2.23 Van Gogh on English wood engravings: Vincent

Van Gogh writes to Theo about his enthusiasm for the artists who

contributed to The Graphic 8z 2.24 Pre-Raphaelitism and the

camera: William Sharp defines the difference between painterly and

photographic realism 84 2.25 The friend or foe of art?:

Eighteen artists reply to a query from The Studio about whether the
camera had been beneficial or detrimental to art 88 2.26 The

camera and the connoisseur: in 1893 the young Bernard Berenson

suggests a use for the camera in the study and understanding of artjxi

3. Buying and selling

The state of the art market

3.1 Creating a collection: a critic gives advice to public and

private collectors 98 3.2 A great collection: The Morning Post

records the dispersal of a great private collection 102 3.3 A

project for a museum of art: Burne-Jones outlines his plans for a

Birmingham Art Gallery 104 3.4 Shopping for porcelain:

Lady Charlotte Schreiber spends a few days shopping in Venice

106 3.5 Booming art sales: in 1886 The Times takes an

optimistic view of the art market 112 3.6 The Gillott sale: the

dispersal of a collection of contemporary British painting

116 3.7 An agreement: the terms of a commission for W. P.

Frith 119 3.8 Profits from a painting: Ernest Gambart tots up

the money he is likely to make from a painting by Holman-Hunt

120 3.9 Fakers and restorers: The Quarterly Review takes the

occasion of a Manchester exhibition to warn the public about some

of the pitfalls of collecting 122 3.10 The West-End art dealer:

George Moore takes a shrewd look at the art dealers of London

127 3.11 A faultless passion: an anonymous poet describes a

Private View Day at the Royal Academy 130

4. Architectural alternatives

Stylistic pressures on architects

4.1 Anti-scrape: William Morris writes to The Daily News about



the dangers of restoration 132 4.2 The genesis of a Goth: an
architect describes what made him adopt the Gothic style
133 4.3 Beaten out of Gothic: the same writer goes on to
describe how he changed 136 4.4 The evils of modern house¬
building, 1872: Charles Locke Eastlake takes a jaundiced view of
Victorian street architecture J37 4.5 A defence of the Albert
Memorial: George Gilbert Scott defends one of his most famous
creations 144 4.6 Improving a town house: suggestions about
how to refurbish an ageing residence 149 4.7 An astonishing
and meaningless shape: Grant Allen decries ‘The Great Classical
Fallacy’ 153

5. Virtuous design

Design and ornament take on a new complexion

5.1 Beauty, morality and design: Christopher Dresser discusses
morality, beauty and functionalism 137 5.2 Machinery not
evil: The Art Journal takes an objective view of machine-made
objects 160 5.3 The need for self-confidence: a follower of
William Morris stands up for stylistic independence 163 5.4 A
year in a provincial school of design: the governors of the
Worcester School of Design present their annual report
164 5.5 Problems of mass-produced furniture: Charles
Locke Eastlake on the influence of the machine on taste
1 68 5.6 A domestic interior, c. 1861: an architect lambasts the
taste of the immediate past 172 5.7 Deliberate, dainty decor¬
ation: a plea for china in the drawing room 173 5.8 The seven
styles of furniture: a writer in London Society provides a guide to
taste in interior decoration 173 5.9 Interior design for the
lower middle classes: exhortations from Mrs Orrinsmith
178 5.10 A painter’s house: his brother describes Dante
Gabriel Rossetti’s Chelsea residence 181 5.11 The artistic coal¬
scuttle: advice from The Magazine of Art about an essential domestic
object 183 5.12 Advice on wallpapers: Charles .Annesley
Voysey interviewed about wallpapers in The Studio (1896) 186
5.13 Problems of framing: an art critic makes some pertinent
suggestions 188 5.14 The Arts and Crafts exhibitions: in
1893 The Studio takes stock after four years 192 5.15 Artistic
tiles: an account of the work in a Minton factory 196
5.16 Shakespeare in porcelain: a Victorian masterpiece described
197 5-17 Designing a funeral car: art and design unite to pay
tribute to Wellington 200 5.18 Taste and ornament: Lewis F.
Day considers the conflict between taste and fashion 203
5.19 Decorative art for women: the same author attacks tastes
208 5.20 Dress as an art form: Lucy Crane lectures about the
stylistic significance of clothes 208 5.21 Rational dress: Punch

157



takes a satirical view 213 5.22 Colour in dress: Lucy

Hemmingham applies herself to an important question 214

6. Divisions of taste

Opposing factions in art; Aestheticism, Impressionism and

after 217

6.1 Prosaic pictures: Lucy Crane contrasts Royal Academy

pictures with others 2x7 6.2 The Aesthetic ideal: Walter

Pater’s account of a new attitude 220 6.3 Art talk: the new

vocabulary of art examined by a contributor to The Magazine of Art

in 1881 224 6.4 Good claret and sermons: Aubrey Beardsley

interviewed 228 6.5 A unique exuberance: Max Beerbohm on

Beardsley 230 6.6 The new art criticism; a Philistine’s Re¬
monstrance: the editor of The Westminster Gazette criticises the

critics 234 6.7 The role of The Studio: one of its first con¬

tributors records the achievement of the magazine 236 6.8 The

Academy attacked: Arthur Tomson berates the Royal Academy

238 6.9 Monstrosities on canvas: a lady critic attacks the sixth

Impressionist exhibition in Paris 241 6.10 On buying Impres¬

sionists for the nation: the art critic of The Sunday Times suggests

that works by Impressionists should be bought for the nation

243 6. n The last phase of Impressionism: Roger Fry defends

the Post-Impressionists in a letter to The Burlington Magazine in 1908

244

Biographical index 249


	Inhaltsverzeichnis
	[Seite 1]
	[Seite 2]
	[Seite 3]
	[Seite 4]


