TABLE OF CONTENTS

FOREWORD . . .. ... ... . . o o 3
FAMILY TREES . . . . . .. .. . o . 10
CHAPTER! THE THEATREOFPEACE .. ... ...... 13
Neu erfundenes FreundenSpiel genandt FriedensSieg . . . . . . . 13
Court Theatre as Schultheater . . . . . . . . ... ... .. .... 23
FriedensSieg and the Style of Court Theatre . . . . .. ... ... 27
FriedensSieg and the Patriotic Movement . . . . ... ... ... 32
FriedensSieg as a Reflection of Schottelius’s other Writings. . . 38
Conclusion . . .. . . . . . .. 50

CHAPTER II THE FESTIVITIES OF SOPHIE ELISABETH. 51

Sophie Elisabeth: Her Character and Contribution to Court Life 51

Sophie Elisabeth’s Festive Qeuvre. . . . . . . .. .. ... .... 58
The Relationship between Illusion and Reality . . . ... .. .. 65
The Celebrationof August . . . . . .. ... ... ... ... ... 71
Conclusion . . . . . . . e 95

CHAPTER III THE BALLET OF THE MID-SEVEN-

TEENTH CENTURY . . . . . . ... e 97
The Tradition of Court Ballet . . . . . . . .. ... ........ 97
The Influence of France on Anton Ulrich . . . . ... ... ... 101
Ballet der Zeit (1655) . . . . . . . . . . . . . ... 108
Ballet des Tages (1659) . . . . . . . ... .. ... .. ....... 117
Construction, Style and Staging and the Influence of the ballet

decour . . .. . . . . . e e e e e 125
Role Distribution in Ballet des Tages . . . . . . . ... ... ... 132

The Glorification of August . . . . .. . ... ... ........ 135



VI Table of Contents

CHAPTER IV THE OPERA OF THE MID-SEVENTEENTH

CENTURY . . . . . e 147
The Italian Origins of Opera and its Early Development in Ger-

MANY © & v v v v v e v e e e e e e e e e e e e e e e e e 147
The Singspiele of Anton Ulrich . . . . .. ... ... .. ..... 151
Iphigenia, ein Konigliches Fraulein (1661) . . . . . . ... ... .. 158
Der Hoffmann Daniel (1663) . . . . . . . .. . ... ... ..... 172
Stylistic Features of Anton Ulrich’s Operatic Oeuvre . . . . . . . 186
Conclusion . . . . . . . . . e 191
CHAPTERV THE FESTIVITIES OF THE 1690s . . . . . .. 193
The Lapse of the Festive Tradition . . . . . . .. ... ...... 193
Brunswick-Wolfenbiittel under Rudolf August and Anton

Ulrich . . . . . . e 195
Friedrich Christian Bressand and the Revival of Court Enter-

taInNments . . . . .. .. e e e e 200
Salzthalischer Mdyen-Schlufs (1694) . . . . ... ... ... ... 203
Tempel der Tugend und Ehre (1697) . . . . . . . . . ... ... .. 218
Conclusion . ... ... .. ... ... ... ... ......... 230
CHAPTER VI THE OPERAOFTHE 1690s . . .. .. ... .. 231
Introduction. . . . . . ... ... ... ... 231
The Revival of Opera in Brunswick-Wolfenbiittel . ... .. .. 232
The Brunswick Opera-House: Artists, Entertainments and Per-

formances . . . ... ... 236
The Pastoral Opera: Die wiedergefundenen Verliebten (1695) . . . 242
The Mythological Opera: Die sterbende Euridice (1699), Die ver-

wandelte Lever des Orpheus (1699) . . . . . ... . . ... .. .. 256
The Historical Operas . . . . ... ... ... ..... ... ... 269
Conclusion . . ... ... ... ... 275
CONCLUSION . .. ... . . 277
BIBLIOGRAPHIES . . . ... ... ... .. .. ... .. .. . . 283



	Inhaltsverzeichnis
	[Seite 1]
	[Seite 2]


